%

VMERCLIRY«

Ibrahim kaaya Social Sciences High School

_290Cxe

Mercury 4th Edition



IT IS NOT ENOUGH TO LOVE ASIK VEYSEL,
IT IS NECESSARY TO UNDERSTAND HIM

“You cross my mind every day, one gives a hello.” A.Veysel
Dear Readers,

I always have a longing to say, 'Man must be a faithful companion to man'! Even if my
personal history aside, the history of love, music, cinema, theater, plastic arts and
poetry expresses this longing; Being a master, producing art and always staying in love
is my biggest concern and reason.

“My presence, my absence is a Veysel name,
The voice will remain ancient in the sky dome,
All these years I've been searching for myself,
I couldn't find me anyway."

Let's shake ourselves up a little. We are very comfortable sitting here or in the
comfortable armchairs of our warm rooms, with all our selfishness. “But we live in an
age where only fools think they are happy.”

Many of us write articles and do readings. We embark on imaginary journeys in the
sweetness of paper candy in our personal history, it is not enough, we create luxurious
depressions for ourselves. If writing or reading is a journey; we are most selfish to the
lives of others in these journeys. Because we cannot be a home for those who love us. We
do not see huge mountains falling over other people's lives while trees are falling on us.

However, we have values that would bleed if a thorn pierced our hands in any part of
the geography we live in, leave great legacies by giving us unforgettable lessons of
humanity, and never get tired of "carrying the giant loneliness on our shoulders in this
friendly land of dwarves".

Asik Veysel, too, shouldering th weight of the world forus, becomes a light to those
who are left without poetry, breath, and friends; he chooses the black earth as his lover.

Whatever belons to human being...

While we were picking flowers from the flamboyant gardens, the world is a prison for
our loves, because of smallpox in those difficult living conditions, at the age of a child.
Of all the colors, he only remembers red, after his eyes were out of sight. Because he fell
before he got smallpox, his hand bled, he saw blood. Veysel, who started to play the
baglama, who became with drawn after he started to see with the eyes of his heart,
illuminates the dark world of Veysel with powerful bards such as Pir Sultan Abdal,
Karacaoglan and Dadaloglu. As much as there are human emotions, they are also
present in the poems of Asik Veysel. He understands the dialectic of life, the laws of
change of the world with the eyes of the heart, solves it andexpresses it.

“I floated from the sky and came down clean
I landed on the ground, painted in seven colors
I became a gray cloudy flood and I walked
I've been painted in all sorts of colors
Veysel, I came from nothing, I disappeared, I went
Those who say I am, are a lie, I chose the truth
I flew to the skies in a vapor”

Best regards,

Memduh Altun
General Release Coordinator



ASIK VEYSEL'I SEVMEK YETMEZ, ANLAMAK GEREKIR

"Her giin aklimdan gegiyorsun, insan bir selam verir." A.Veysel
Sevgili Okuyucular,

‘insan insana sadik bir yar olmalidir’ diye hep bir 6zlemim vardir benim! Bu 6zlemimi
kisisel tarihim bir tarafa, askin, miizigin, sinemanin, tiyatronun, plastik sanatlarin ve
siirin tarihi dile getirse de konussa; Efendi olmak, sanat iiretmek ve hep asik kalmak en
biiyiik derdim ve sebebimdir.

“Varligim, yoklugum bir Veysel adim,
Kalacaktir gok kubbede ses kadim,
Bunca yildir kendi kendimi aradim,
Hicbir tiirlii bulamadim ben beni.”

Sarsalim biraz kendimizi. Burada ya da sicak odalarimizin rahat koltuklarinda
otururken pek de bir rahatiz tiim bencilligimizle. “Oysa yalnizca aptallarin kendini
mutlu sandig1 bir ¢agda yasiyoruz.”

Bir¢ogumuz, yazilar yaziyor, okumalar yapiyoruz. Kisisel tarihimizin kagit helva
tatliligindaki yasanmigliklarinda diissel yolculuklara ¢ikiyoruz, yetmiyor, kendimize
liiks bunalimlar iiretiyoruz. Yazmak da, okumak da bir yolculuksa; en ¢ok baskalarinin
hayatina benciliz bu vyolculuklarimizda. Ciinkii yurt olamiyoruz bizi sevenlere.
Ustiimiize aga¢ devrilirken, baskalarinin hayatlarina devrilen koca koca daglari
gormiyoruz.

Oysa yasadigimiz cografyanin herhangi bir yerinde elimize diken batsa yiiregi kanayan,
bizlere unutulmaz insanlik dersleri vererek biiyiik miraslar birakan, “bu dost ciiceler
ilkesinde dev yalnizligini sirtinda tasimaktan” bikmayan degerlerimiz var.

Asik Veysel de diinyanin yiikiinii bizim yerimize omuzlayip, siirsiz, nefessiz, dostsuz
kalanlara 151k olurken; kendine kara toprag: yar olarak secer.

INSANA AIT NE VARSA...

Biz gosterisli bahgelerden cicekler toplarken asklarimiza, o zorlu yasam kosullarinda
cicek hastaligina yakalandigindan diinya basina zindandir ¢ocuk yasinda. Renklerden
bir tek kirmiziyi1 animsar, gozleri gormez olduktan sonra. Clinkii ¢icek hastaligina
yakalanmadan once diismiistiir, eli kanamistir, kan géormiistiir. Goniil goziiyle géormeye
basladiktan sonra icine kapanan baglama c¢almaya baglayan Veysel’in, karanlik
diinyasini Pir Sultan Abdal, Karacaoglan, Dadaloglu gibi giiclii ozanlarla aydinlatir.
insana ait ne kadar duygu varsa Asik Veysel siirlerinde de onlar vardir. Hayatin
diyalektigini, diinyanin degisim yasalarini goniil goziiyle anlar, ¢ozer dile getirir.

“Goklerden siiziildiim tertemiz indim
Yere indim yedi renge boyandim
Boz bulanik bir sel oldum yiiriidiim
Cesit cesit tiirlii renge boyandim
Veysel yoktan geldim yok oldum gittim
Ben diyenler yalan, gercedi se¢tim
Bir buhar halinde géklere u¢tum”

Memduh Altun

Saygilarimla, Genel Yaym Koordinatorii
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Asik Veysel Satiroglu was born in Sivrialan village of
Sarkigla district of Sivas province on 25th October
1894. He is a Turkish minstrel and poet. His last name
before Satiroglu was Ulu. His mother’s name was
Gulizar and his father’s name was Ahmet with a
nickname called “Karaca”. His father was a farmer.
Veysel’s two sister has passed away because of a
disease called Variola or Smallpox which is a very

I}
common disease at that time. And he has lost his
eyesight due to the same reason when he was seven.
(Asik Veysel, gergcek adiyla Veysel Satiroglu, 25 Ekim 1894
yilinda Sivas Vilayeti'nin Sarkigla ilgesine bagl Sivrialan
kéylnde dlnyaya gelen Tirk halk ozani ve sgairidir.
Satiroglu'ndan énceki soyadi Ulu ‘dur. Annesi Glilizar, babasi
"Karaca" lakapli Ahmet adinda bir ¢iftgiydi. Veysel'in iki kiz
kardegi, yérede yayginlasan c¢icek hastaligina yakalanarak

yasamlarini yitirdi. Ardindan Veysel yedi yasinda ayni
hastaliktan dolayi iki gézlnU de kaybetti.)

His father, Ahmet has bought an instrument for him to play around when he lost his
eyesight. Firstly he started to play other minstrel’s folk songs. He has got her first
instrument classes from the Molla Hiseyin and he has made a great contribution. He has
met Ahmet Kutsi Tecer, the Education Manager of Sivas, on poets night in 1930. And
thus, he has traveled a lot of cities with his support. He has met so many people who
supported him like Ali izzet Ozkan, Devrani, Aziz Ustiin, Ali Ozsoy Dede. And also there
were so many famous people who used his works.

(Babasinin, Agik Veysel'e gbézlerini kaybettiginde oyalanmasi igin aldigi baglamayla énce bagka
ozanlarin tlrkdlerini calmaya baslamistir. Ik saz derslerini Molla Hiseyin'den almistir ve bunun
hayatina cok blydk bir katkisi olmugtur.1930 Sivas Maarif MUd(ir(l olarak gérev yapan Ahmet Kutsi
Tecer ile dizenlenen bir gairler gecesinde tanigti. Ve bdylelikle Kutsi Bey tarafindan verilen destek
ile birgok ili dolagma firsati yakaladl. Bu alanda ayni zamanda Ali Izzet Ozkan, Devrani, Aziz Ustiin,
Ali Ozsoy Dede g/b/ k1§ller/n de blylk katkisi olmugtur. )




Asik Veysel who spent his childhood and youth in the village, got married twice. His first
wife’s name was Elif. Actually, we know his first wife from a story. According to the story,
she was really beautiful compared to other women in the village but she wasn’t happy
with his husband. She has cheated on him with HUiseyin who worked on their farm.
Veysel and Elif were married for 8 years but one day she left her little baby and ran away
with HUseyin. Asik Veysel was left alone with his 6 month-old baby and then she passed
away.

(Cocuklugu ve gencligini kéyde geciren Asik Veysel iki defa evlilik yapmustir. ik esinin adi Elif’tir. ilk
esini bircok insana hayat dersi veren Uzimc(i anisindan biliyoruz. Elif Hanim kéydeki kadinlara
kiyasla fazla glizeldir fakat kocasiyla mutlu degildir. Birlikteyken onu evin ¢iftgilik isiyle ilgilenen
Hiseyin Bey ile aldatir. 8 yillik evliyken bir giin 6 aylik bebegini birakip Hlseyin Bey ile kagarlar. Asik
Veysel 6 aylik bebegiyle bir bagina kalir ve sonunda kizi da vefat eder.)

His second wife’s name was Gllizar and he
had seven kids from this marriage. They had
a great and happy marriage. She passed
away on 29th October 1991.

(Ikinci esinin adl ise Gdilizar’dir. Ikinci evliliginden
Ahmet, Hlseyin, Menekse, Z6hre, Bahri, Hayriye
ve Sakine adinda 7 c¢ocuklari olmustur. Esi
Glilizar ile glizel ve mutlu bir evlilikleri olmustur.
Gllizar 29 Ekim 1991 yilinda vefat etmisgtir.)

Asik Veysel had lung canser and
because of that he died on 21st March
1973.

(Senelerce yurdun cesitli bélgelerinde sanatini
icra etmis olan Asik Veysel akciger kanserinden
dolayir 21 Mart 1973 senesi sabahinda vefat
etmistir.)
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The grave of Asik Veysel in Sivrialan village of Sarkisla
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Worldview of Asik Veysel
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An artist’s worldview is determined by economic and cultural
elements of where artist live. In the milieu where Asik Veysel
lived, poor society appears economically while there was town
culture. In addition, he lost both of his eyes because of pox '
disease spread in that region. In that case he embarked on the
fatalistic point of view which is already common in his region.
From time to time he wrote poems which he accuses fate.

For instance

Neler yapti bana kader Tecellinin ters kalemi
Uyansana kara bahtim Bana dar etti alemi
Yel degdikge erir gider Dedim giizel sar yaremi
Karsi dagda kara bahtim Cikageldi hora bahtim
icimden gitmez kederim Yiikiin aldi gam kervani
Mihnet ile doldu derim Terk edip gider bu hani ® , X
Duinya kalsin ben giderim Bilinmez nerde mekani
Bilet veren kara bahtim Goke bahtim yere bahtim
Bu bir sir ki aciklanmaz Veysel soyler derdi coktur
Diyen bilmez bilen demez Ecel gelir 6liim haktir

Oyle yol giden gelmez Saklanmaya imkan yoktur 3
o, gUzar gider ara bahtim Ora bahtim bura bahtim & 7|/

Reflection of this thought appears in Asik Veysel’s poems:
"Aldanma cahilin kuru lafina

Kiiltursiiz insanin kull yalandir...

Hikmetse diinyanin her tarafina

Arzusu hedefi yolu yalandir..."

Besides fatalistic point of the view, he had a philosophy about favour, compassion and peace.
According to his philosophy everyone on the earth were mortal so fights, wars and redundant
disputes among the people were nonsense. Because no one had superiority over anyone else

and everyone is equal.

“Beni hor gérme kardesim

Sen altinsin ben tun¢ muyum?

Ayni vardan var olmusuz

Sen giimiissiin ben sac miyim?”

End of the day we can say about Asik Veysel, he had a fatalistic perspective because of his milieu.
And parallel to this he was a folk poet with humanistic philosophy



Asik Veysel'in Dunya Gorusu

Bir sanat¢inin diinya goérusiini o kisinin yasadigi yerin kiilttirel
ve ekonomik 6geleri belirler. Ask Veyselin yasadigl sosyal
cevrede kasaba kiltiri hakimken , sosyal acidan halkin
yoksullugu kendini gésteriyor. Buna ek olarak Asik Veysel bir
de yasadigi yerde yaygin olan cicek hastaligi ytziunden iki
gozinu de kaybediyor. Durum béyle olunca yoéresinde alisilmis
bakis acisi olan kaderci bakis acisini benimsiyor. Bu bakis
acisina sahip olmaktan olsa gerek zaman zaman siirlerinde
kaderi sugluyor.

Ornek goéstermek gerekirse ;

Neler yapti bana kader Tecellinin ters kalemi ‘ N
Uyansana kara bahtim Banadar ettialemi o <
Yel degdikge erir gider Dedim giizel sar yaremi
Karsi dagda kara bahtim Cikageldi hora bahtim
icimden gitmez kederim Yiikiin aldi gam kervani s
Mihnet ile doldu derim Terk edip gider bu hani

Diinya kalsin ben giderim Bilinmez nerde mekani

Bilet veren kara bahtim Goke bahtim yere bahtim
® -
Bu bir sir ki aciklanmaz Veysel soéyler derdi coktur 2
. Diyen bilmez bilen demez Ecel gelir 6lim haktir :
Oyle yol giden gelmez Saklanmaya imkan yoktur
Sk Uzar gider ara bahtim Ora bahtim bura bahtim N\

Bu disiincesinin siirlerine yansimasina érnek olarak asagidaki siirini
gosterebiliriz:
Aldanma cahilin kuru lafina
Kultiirsiiz insanin kili yalandir...
Hukmetse diinyanin her tarafina
Arzusu hedefi yolu yalandir...

Kaderci bakis agisinin yani sira, onun iyilik, sevgi ve baris ile ilgili bir felsefesi vardi. Onun bu
felsefesine goére dinyadaki herkes fani oldugundan kavgalar , savaslar ve gereksiz
tartismalarsagmaydi. Cuinkii hickimsenin kimse lizerine bir Ustiinligi yoktu ve herkes esitti.

Beni hor gorme kardesim

Sen altinsin ben tung¢ muyum?
Ayni vardan var olmusuz

Sen giimiissiin ben sa¢ miyim?

Bunlarin sonucunda Asik Veysel’in diinya goriisii hakkinda diyebiliriz ki yasadigi cevrenin ona
kazandirdig1 kaderci bakis agisina ve bu dogrultuda insancil bir felsefeye sahip olan bir halk ozanidir.

/Ebru ER



Minstrelsy Tradition
And Minstrel
Literature

The tradition of minstrelsy has survived for
centuries as one of the main dynamics of Turkish
culture and art. Minstrelsy is a tradition that has
been the pioneer of society in Anatolia, a culture
that has become popular with the people. The poet,
who lives his life with the people, is the voice of the
people with his instrument and his words. Positive
or negative developments in society become the
subject of the poet's instrument, word and voice.
Bards are also known for their features of voicing
the problems of the society, seeing what is
happening earlier and giving a message to future
generations. In the tradition of minstrelsy, there is
love of nature, love of people, love of country, and
love of God. He breaks away from the hearts of the
people and tells the problems and messages of the
society he represents with his instrument. Every
folk poet has a different place in the times they
lived. But the place where all our folk poets meet is
the heart of the people. Most of the minstrels are
illiterate but have the ability to play the instrument
and sing poetry. The literature created by these
minstrels is called 'Minstrel Style Turkish
Literature”.

The source of Minstrelsy literature is Literature
before the adoption of Islam. The roots of Minstrel
Literature date back to Central Asia. The minstrels,
who represent this movement, adhere to the
Central Asian Turkish poetry tradition and perform
their art by traveling around the land with their saz
in their hands. Minstrels grow up among the people
and express their feelings and thoughts by playing
saz. Thus, they sing their songs in accordance with
the Minstrelsy Literature. The bard shows his
knowledge, emotion and skill in the squabbles he
makes. Poems, like other folk literature products,
are products of oral literature. They began to be
written in the 15th century. First, they were
compiled by people who could read and write and
were written in notebooks called 'conk'. Those
poems were prevented from being forgotten and
lost over time.

Asiklik Gelenegi Ve
Asik Edebiyati

Asiklik gelenegi, Tiirk kiiltiiriiniin ve sanatinin temel
dinamiklerinden biri olarak yiizyillardir yasamin
stirdiirmektedir. Asikhk,  Anadolu'da toplumun
onciisi olmus bir gelenek, halka mal olmus bir
kiiltiirdiir. Yasamini halkla birlikte idame ettiren
ozan, saziyla soziiyle halkin sesidir. Toplumdaki
olumlu ya da olumsuz gelismeler, ozanin sazina,
sozline ve sesine konu olur. Ozanlar toplumun
sorunlarmi dile getirmek, olup biteni daha erken
gormek ve gelecek nesillere mesaj vermek
ozelliklerivle de tanmmistir. Asiklik geleneginde
doga sevgisi vardir, halk sevgisi vardir, vatan sevgisi
vardir, hak sevgisi vardir. Halkin bagrindan kopar ve
temsil ettigi toplumun sorunlarmi, mesajlarim
saziyla anlatir. Yasadiklar1 donemlerde her halk
ozanimin farkli bir yeri vardir. Ama tiim halk
ozanlarimizin bulustugu yer, halkin gonliidiir.
Asiklarin cogu okuma yazma bilmeyen ancak saz
calma ve siir soyleme yetenegi olan kisilerdir.

Bu asiklarin olusturdugu edebiyata da "Asik Tarzi
Tiirk edebiyati" denir. Asik edebiyatinin kaynagi,
[slamiyet'in kabuliinden onceki Edebiyat “tir. Asik
Edebiyatiin kokii Orta Asya'ya kadar dayanir. Bu
akimi temsil eden asiklar, Orta Asya Tiirk siir
gelenegine bagh kalip ellerinde saziyla diyvar diyar
dolasarak sanatlarmi icra ederler. Asiklar halk
arasinda yetisir, duygu ve diisiincelerini saz calarak
dile getirirler. Boylece kendi sarkilarmi Asik
Edebiyatina uygun olarak soylerler. Asik; bilgi,
duygu ve becerisini yaptig1 atismalarda gosterir.
Siirler diger halk edebiyati iiriinleri gibi sozlii
edebiyat lriinidiir. 15.yy'dan itibaren yaziya
gecirilmeye baslanmustir. ilk olarak okuma yazma
bilen Kkisilerce derlenerek 'conk' adi verilen
defterlere yazilmistir asik siirleri. Boylece siirlerin
zamanla unutulup kaybolmasi engellenmistir.
Asiklik gelenegi Anadolu cografyasinda bugiin de
canli olarak yasatilmaktadir. Tarih boyunca ozanhk
ve halk edebiyati cesitli donemlerden gecmis ve
glinlimiize kadar gelmistir. Halk ozanhgl, degisen
yasam Kosullar1 karsisinda gerileme yasasa da
kiiltiiriin  vazgecilmez simgelerinden biri olma
ozelligini korumustur.



Asik Veysel In The
Tradition Of Minstrelsy

Although Asik Veysel uses simple and bare
language, his lyrics are always profound. He has
been an important focus of attention with his life
and poetry. He had not received training but you
can find information full of books. He was a
sightless, but he saw human and nature just as
sighted even more beyond.

To understand his poems need to think beyond
words. When he says "I'm going to a long and thin on
the road", explains time course and the end of life.
When he says “My faithful sweetheart is black earth”
reminds the last refuge of mankind. He says"
Veysel's name has not memorialized, has not in love
with you.” and point out that a loving presence in for
beloved. He provides realized that a loving and
beloved complement each other. You finds a
question the 'what that query tool of philosophy in
Veysel who uneducated. He does ontological query
saying "what are flowers? What are colors? What is
smell? What is beauty? What is love?"

Asik Veysel did not apply the rules of the tradition,
but he managed to stay within the tradition and
brought innovations, and many poets were
influenced by him. By transforming the poems of
Asik Veysel, especially his own poems, which are
known anonymously or belonging to some poets
who grew up in different centuries in the tradition,
into folk songs, he enabled his creations to reach the
place it deserves in the tradition, with the strength
he received from the contribution and acquisition of
the intangible cultural heritage. This situation was
effective in immortalizing Veysel as an important
representative of the art of minstrelsy.

As a result, Asik Veysel, who started saz and poetry
with the compulsion of others, is one of the master
minstrels who has his name written among the
immortals with his own unique style, wide
imagination, and heart-warming verses, although
he does not keep the tradition of minstrelsy alive in
many aspects.

Asiklik Geleneginde
Asik Veysel

Asik Veysel; siirlerinde yalin ve sade bir dil

kullanmasina karsin, sozleri hep derinliklidir. Egitim
almamistir ama Kitaplar dolusu bilgiyi onun siirinde
bulabilirsiniz. Gozleri gérmez ama insani ve dogayi,
goren gozler gibi hatta daha da otesini goriir.
Siirlerini  anlamak icin sozciiklerin  Gtesinde
diisiinmek gerekir.’"Uzun ince bir yolda gidiyorum’
derken, yasam siirecini ve bitisini anlatir. ‘Benim
sadik yarim kara toprak’ derken, insanoglunun en
son sigmagini hatirlatir. ‘Anilmazdi Veysel adi, o sana
asik olmasa’ der, sevenin sevilenle var olduguna
dikkat ceker. Seven ve sevilenin birbirini
tamamladiklarmin farkina varmamiz saglar. Egitim
almamis Veysel'de, felsefenin sorgulama araci olan
me' sorusunu bulursunuz. "Renkler ne, cicekler ne
koku ne, giizellik ne, sevgi nedir, sevda ne?" diye
ontolojik sorgulama yapar.
Asik Veysel, gelenegin kurallarini uygulamamis ama
hem gelenegin icinde kalmayr basarmis hem de
yenilik getirmistir ve Kendisinden bircok ozan
etkilenmistir. Asik Veysel'in kendi siirleri basta
olmak iizere anonim olarak bilinen ya da gelenek
icinde degisik yiizyillarda yetisen kimi ozanlara ait
siirleri tiirkiiye doniistiirerek iirettiklerinin somut
olmayan Kkiiltiirel mirasa katki ve kazanimindan
aldig1 giicle gelenek icinde hak ettigi yere gelmesini
saglamistir. Bu durumun, Veysel'in asik sanatinin
onemli bir icraci ve temsilcisi, tiirkii dagarcigimn
onemli bir kaynak Kkisisi olarak oliimsiizlesmesinde
etkili olmustur.

Sonuc olarak, saza ve siire, baskalarin
zorlamalaryla  baslayan Asik  Veysel, asikhik
gelenegini bircok yoniiyle yasatmasa da, kendine
mahsus bir iislupla, engin hayal diinyasiyla, goniilleri
costuran muisralariyla, adi oOliimsiizler arasma
yazdirmis usta asiklardan biridir. Gozleri gormeyen,
fakat goniil gozii acik olan, saziyla, soziiyle goniillere
taht kuran degerli bir asigimizdir.

B,

/ Ece Nur ERDINC



Asik Veysel Poems In Education

Literature prepares the effective and indispensable material of education. Literary texts/works form the core of this material.
One of the main functions of literature is to educate, to Cliange and develop the human personality. Texts in textbooks, one
of the indispensable tools of educational institutions, play an important role in the education of the child. One of the literary
elements that make up the content of these textbooks is undoubtedly poems. Folk poems, which have an important place in
Turkish literature, contain the cultural richness of the Turkish people. It is possible to find the lifestyle, language and
cultural characteristics of the Turkish people in these poems. These poems, which are as diverse as they are rich, can be used
as tools in many fields of education. In this part of our study, we will focus on how the poems of the master folk poet Agik
Veysel can be used in teaching,
The social-themed poems that he wrote seventy—eighty years ago still maintain their accuracy and importance today. These
social-themed or instructive poems are remarkable examples of Veysel's living and writing wisely. Because of his wiser
personality than the people around him, Agik gave more place to advice-based poems. He always advised the truth, the good
and the beautiful in his poems:
My heart is my advice to you / If you are not called, do not come, my heart
If a beautiful girl doesn't love you, it's fine / Don't get attached to your heart
You should not be characterless / Talk a lot, it is out of place

Your name's right, you're a thief / You wander in the dark
Minstrel, who enthusiastically handles the feelings of national unity and solidarity in his poems, gave great importance to the Turkish
nation and our national values. He used his poems, which is the most effective weapon against fights and dichotomy. He is a minstrel of
ours, who lives in such euphoric feelings as not to consider those who do not gather under a flag and who create duality as Turks. His
poems on these issues can be used in our schools while teaching students about national unity, togetherness and integrity:

If you rely up on my word / Let's join the union, brother

Unity is very sweet, similar to grapes / Let's drink the sherbet, brother
Veysel was proud of his Turkishness. He did not have an eye for things in the world, such as property, clothing, clothing. He
is very sensitive about Turkishness and homeland issues. The love he felt for national values was above all else for him. He
has always felt the pain of not being able to fight for these values, or even being a martyr. Agtk Veysel has always prided
himself on being Turkish and has always called people to live in unity and solidarity. Our future generations should also have
this awareness in order to be proud of being Turkish and to protect their past. Veysel has many poems in which he glorifies
Turkishness. Apart from the texts in the textbooks, if the lessons are made more enjoyable and productive with different
poems and texts like this, it can be ensured that future generations are conscious of this issue and love their nation:
My greatest wish that I am proud of / I am a Turkish son, my ancestor is a clean Turk
I .am a Turkish son, my name is Veysel / My ancestors are unscarable, undimitable Turk’s

Agik Veysel also has poems abour historical events. The use of such poems in History and Turkish lessons in schools ensures
that the lessons are more productive. Because the processing of different texts or poems as examples to the subject to be
explained increases the students' interest in the lesson. His poems such as ,The Glowing Glory on May 19", in which he deals
with the period of the National Struggle7 ,Dumlupinar Submarine', where he deals with the Dumlupinar disaster, and
,Erzincan', where he describes the Erzincan earthquake period, are related to historical events:

Glowing victory on May 19 / First he stepped on Samsun

How happy is the gate of victory to Samsun / We will always remember this age
Atatiirk has a special place for Veysel. He always praised him in his poems and always glorified him. He expressed his love
for Atatiirk and his devotion to the Turkish nation in his poems at every opportunity. Teachers can present Agik Veysel's
poem Let's Cry for Atatiirk', which is written after Acatiirk's death, as an example when explaining Aratiirk to students at
schools. In this way, the child can grasp the importance and value of Atatiirk for the Turkish nation. Listening to Atatiirk
with the language, heart and poetry ofa poet will be a different and productive activity for the child.
Let's cry for Acatiirk / The whole world cried blood
He was the chief of the property / The death came, the soul cried
Today, as a result of the widespread use of the telephone, especially private letters have lost their former importance and
people have preferred the telephone as a means of communication instead of letters. Although this tool provided
communication between people; He could not interpret the flood of emotions that people felt towards each other and
expressed through letters. In some of Agitk Veysel's poems, we come across the concept of "letter”. He felt the place and
difference of letters in communication in these poems. The importance of the letter for the people of that period and the
indescribable Feelings it caused can be Compreliended by giving examples from these poems oFVeysel.
Isn't chis longing enough for the year / Isn't your name glorified enough?
Isn't the nightingale's cry enough for rose / Letter send my greetings to the lover.
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Egitimde Asik Veysel Siirleri
Edebiyat, egitimin etkili ve vazgecilmez materyalini hazirlar. Edebiyat metinleri/eserleri bu materyalin 6ziini olugturur.
Edebiyatm temel i§levlerinden biri, egitime, insan ki§i]igini degi§tirme ve ge]i§tirmesidir. Egitim yuva]armm Vazgegilmez
arag]armdan biri olan ders kitap]armdaki metinler gocugun egitiminde 6nemli bir rol istlenir. Bu ders kitap]armm icerigini
olusturan edebiyat unsurlarindan biri de, kuskusuz, siirlerdir. Tiirk edebiyatmda &nemli bir yeri olan halk siirleri, Tiirk
halkinin kiiltiir zenginligini icerisinde barmdirr. Tiirk halkinm yasam tarzm, dilini, kiiletirel dzelliklerini bu siirlerde
bulmak miimkiindiir. Zengin oldugu kadar, ¢ok cesitlilik gosteren bu siirler, egitimde pek ¢ok alanda ara¢ olarak
kullanilabilirler. Biz de gall§mam121n bu boliimiinde usta halk sairi A§1l< Veysel'in §iir]erinden 6gretimde nasil
faydalanilabilecegi tizerinde duracagiz.
Onun, yetmi§—seksen y]] once yazdlgl sosyal konulu §iirler, dogruluklarml, Snemlerini bugi'm de korumaktadirlar. Sosya]
konulu veya dgretici mahiyecceki bu siirler, Veysel'in arifane yagadigina ve yazdigma dair dikkac ¢ekici orneklerdir. Agik,
cevresindeki kigilere gore daha bilge bir kigilige sahip olmasi nedeniyle nasihat agirlikl siirlere daha ¢ok yer vermistir.
Siirlerinde hep dogruyu, iyiyi ve giizeli nasihat etmigtir:
Géniil sana nasihatim / Cagrilmazsan varma goniil
Seni sevmezse bir giizel / Baglanp da durma goniil
Olmayasin karakeersiz / Cok konugun yerli yersiz
Adn dogru kendin hirsiz / Karanlikea dolagirsin
Siirlerinde milli birlik ve beraberlik duygularmi cogkuyla isleyen agik, Tiirk milletine ve milli degerlerimize biiyiik 6nem
vermistir. Kavgalara, ikilik glkaran]ara kar§1 en etkili silah1 olan §iir]erini kullanm1§t1r. O, bir bayragm altina
top]anmayan]arl, ikilik glkaran]arl Tirk saymayacak kadar c0§kun duygu]ar iginde yagayan bir ﬁ§1g1mlzd1r. Onun bu konular1
ele aldi1 siirlerinden okullarimizda, 8grencilere milli birlik, beraberlik ve biitiinliik konulari kavratilirken faydalanilabilir:
Itimat edersen benim soziime / Gel birlik kavline girelim, kardag
Birlik, ¢ok tathdir, benzer iiziime / jgip serbetini duralm kardag
Veysel, Tirkliigiyle iftihar etmigtir. Diinyada mal, miilk, giyim, kugam gibi seylerde gézii olmamisur. Tiirkliik ve vatan
konularinda oldukca hassastir. Milli kiymetlere kargt duydugu sevgi, onun icin her seyden dstiin olmugtur. Her zaman bu
degerler ugrunda miicadele verememenin, hatta sehit olamamanin acisini yiirekeen duymugeur. Asik Veysel, her zaman Tiirk
olmakla Oviinmiis ve insanlar1 her zaman birlik ve beraberlik i(;inde yagamaya ¢agirmigir. Gelecek nesillerimizin de Tirk
olmakla viinmeleri ve geg¢mislerine sahip ¢ikmalari i¢in bu bilince sahip olmalari gerekmekeedir. Veysel'in Tirkliigii
yiiceletigi cok sayida siiri vardir. Ders kitaplarmda yer alan metinler digmda, bunun gibi farkli siir ve metinlerle dersler daha
zevkli ve verimli hale getirilirse gelecek nesillerin de bu konuda bilingli olmast ve milletini sevmesi saglanabilir:
Iftihar ectigim en biiyiik muradim / Tiirk ogheyum cemiz Tirk'tiir ecdadim
Ben bir Tiirk ogluyum Veysel'dir adim / Korkmaz yilmaz ulu Tiirk’tiir ecdadim
Agik Veysel'in tarihi olaylar1 konu alan siirleri de vardir. Okullarda Tarih ve Tiirkce derslerinde bu tiir siirlerden
yal‘arlan11m351, derslerin daha verimli ge¢mesini saglar. (_;{inkii farkli metin ya da §iirlerin de anlatlacak konuya ornek olarak
i§]enmesi7 6grencilerin derse olan i]gi]erini arttirir. Milli Miicadele dénemini ele a]dlgl .19 Mayista Parlayzm Zafer',
Dumlupmar faciasim i§]edigi ,Dumlupmar Denizaltisina' ve Erzincan depremi dénemini an]attlgl JErzincan' gibi §iirleri tarihi
olaylar ile ilgilidir:
19 Mayista parlayan zafer / Iptida Samsun'a basti ayag
Ne mutlu Samsun’a zafer kapisi / Her an i¢in hatirlariz bu ¢agn
Veysel icin Atatiirk’iin yeri ayridir. Siirlerinde ondan hep 6vgiiyle s6z etmis ve onu hep yiiceltmigtir. Atatiirk’e olan sevgisini
ve Tiirk milletine olan baghhgint her firsatta siirlerinde dile getirmigtir. Asik Veysel'in, Atatiirk’iin 6liimiinden sonra yazdig,
agic niteligi tagiyan ,Aglayahm Atatiirk’e' adli giirini, (Sgretmenler okullarda (igrencilere, Atatiirk’ii anlatirken 6rnek olarak
sunabilirler. Cocuk bu sayede Atatiirk’iin Tiirk milleti icin 8nemini ve degerini kavrayabilir. Atattirk’ti bir ozanin diliyle,
yiiregiyle, §ii1‘iyle dinlemek gocuk icin de farkli ve verimli bir eckinlik olacaktir.
Aglayalm Acatiirk’e / Biitiin diinya kan aglad
Basbug olmugtu miilke / Geldi ecel can aglach
Giiniimiizde telefonun yayginlagmast sonucunda 6zellikle 6zel mektuplar eski énemini kaybetmis, insanlar mekeup yerine
haberlegme aract olarak telefonu tercih etmistir. Bu ara¢ her ne kadar insanlar arasinda haberlesmeyi saglamigsa da;
insanlarin birbirlerine karsi hissettikleri ve mektup vasitasiyla dile getirdikleri duygu seline terciiman olamamugtir. Agik
Veysel'in bazi siirlerinde ;mektup' kavramina rastliyoruz. Mektuplarm haberlesmedeki yerini ve farkliligini bu giirlerinde
hissettirmi§tir. Ogretimde ozellikle Tiirkge derslerinde mektup konusu i§]enirken Veyse]’in bu §iirlerinden ornekler
verilerek, mektubun o dénem insanlart icin Onemi ve yasatt1gi tarifsiz duygu]ar kavraulabilir.
Gider bu hasretlik yila yetmez mi / Ismin cesbih eccim dile gelmez mi
Biilbiiliin feryad giile yetmez mi / Mektup ydre selamum ulagtir.

/Ash Ela KEMALOGLU



ACQUAINTANCE

In Anatolian, all we have the same soul. The soul is fine; the soul is forgiver and kind. it
says something every time to our hearts, It talks about the beauties we live together.
We're growing some feelings with that soul, watering with love and caring them. We're
patiently waiting to see the beauty that lives insides of our bodies. The soul is
enchanting, charming and hereditary. It carries some meanings in it, they havealways
something to say to us. And one day, when the feelings grown, they flow from our
glorious bodies. You can't catch them; you can't find where it is coming from. From that
time, all we have to do is go with the flow and the flow says, you have a story to tell for all
the people that have the same soul as yours.

Turkish people's loves are always epic. They can feel the love with hate as much as like
they feel the passion. The passion is strong, the passion gains more day by day. They feel
their all emotions till their bones; they get inspire by their own voices 'cause the bodies
always sing their songs in that country. The Anatolian’s children made by a soil that you
can grow anything on it. If you want pain, your seeds have to be bitter or if you want
something sweet, your seeds should meet the sun and its kindness. That's the love is,
painis, longing is.

In that country, our children have to grow earlier. They know the song that sung long
time ago. There’s a wave in their tiny hearts, it sweeps the childhood memories hard and
just leave some moments to tell the others that " life is not going to be sweet anymore."
When a child understands that point, it's not a child anymore. The little men and women
listen their own destiny by the bards who live in the same hometown. They have
common senses, their souls taste the same bitterness once.

Children don't forget easily, children understand. Their eyes shine like little thunders in
it, the thunders whisper their cruelty to that little ears. Sometimes it says about losing,
losing their own mother. And sometimes it sings a folk song like Mediterranean dreams.
It feeds their children with their own culture, the sour milk's taste surely better than
others. It's white as their innocence, it's dark as their eyes. The milk is hot, Anatolian’s
children never get burn by that.

Veysel was the Anatolian’s son and Mahzuni and Nesat, too. We call them "ashik" and
that word has two meanings in the beautiful turkish language. First one is about a person
who is in love deeply and the other is a bard who sings their own cultural songs
passionately. It has two meanings but the fact is common, when the turks in love they
sing. When they feel the love to the other emotions, they sing. We love our hate and
anger, too. We shout our feelings with love and we shot our love with these men's words.
With no doubt, we can Kill all the feelings that we grow in our hearts patiently and we
also can dibble new hopes and dreams with the same words. The cultural wealth that we
hold is the most powerful thing that we have. Our bodies know the culture's value and
they're shaking to tell it to the others. We want to tell the truths, we want to tell our
humane feelings with love.

We've been acquainted with these folk songs since we were born so all we can do is
humming them till we die.




TANISIKLIK

Hepimizin ortak bir ruhu vardir Anadolu'da. Bu ruh iyi, affedici ve naziktir. O her zaman
kalplerimize seslenir, iginde yasadigimiz guzellikleri anlatir bize. Bazi duygulari bu ruh
esliginde buyutlrlz igimizde, sevgiyle sular ve &6zenle ilgileniriz. Ve sabirla bekleriz
icimizdeki glzellikleri bize gbstermesi adina. Bu ruh buydleyici, alimli ve daimi
aktarimsaldir. Ic;mde bazi anlamlari tasir ve onlarin da midtemadiyen bize sdyleyecekleri
bir seyler vardir. Bir giin bu duygular eristiginde ylUce bedenlerimizden bir sel gibi tasar.
Onlari yakalayamayiz, nereden geldiklerini dahi anlayamayiz ve bu zamandan sonra tek
yapabilecegimiz bu sele kendimizi birakmaktan baska sey degildir. Sel de konusur ve
ekler, seninle es ruhlara sahip olanlara anlatacak bir hikayen elbet ki vardir.

Turklerin asklari kaginilmaz bir sekilde destansidir ve onlar aski da nefretle hisseder,
nefreti de tutkuyla yasarlar. Gugludir bu tutku, gin gectikgce daha da katlar kendi
Uzerine. Turkler tim duygularini iliklerine degin yasarlar bu cografyada, bu bedenler her
zaman kendi sarkilarini sdylemekten geri durmazlar ki kendi ilhamlarini yine kendi
seslerinden alirlar. Anadolu'nun ¢ocuklari bu verimli topraklardan var olmustur, 1zdirabi
isteyenin tohumu aci; tatli hislerle bezenmek isteyenin tohumu glnesin nezaketiyle
tanisiktir. Ask budur burada, 1zdirap budur, hasret budur.

Evlatlarimiz bu Ulkede erken blyumek zorundadir hep, onlar uzun zaman énce sdylenen
bu sarkidan haberdardir. Ufak kalplerinde bir dalga vardir ki tUm gocukluk anilarini
onlardan sUpUrdr; yalnizca hayatin artik pek de tath sirmeyecegini anlamalari adina
birkag¢ ani onlara birakmaktan ¢ekinmez. Ve bir gocuk bunu anladiginda goktan
yetiskinlige erigmistir. Bu kliguk beyler ve hanimlar kendi kaderlerini kendi topraklarinin
mahsull ozanlarindan dinlerler. Ortak hislere sahiptirler ne de olsa, her birinin ruhu aciyi
bir kez olsun tatmistir.

Cocuklar anlarlar, unutmazlar. Goézleri iglerinde ufak firtinalarla parlar, firtinalar ki kendi
gaddarliklarini bu kiguk kulaklara acimasizca fisildar. Bazen 6z anasini kaybetmekten
bahsederler, bazen bir Akdeniz havasinda sdylerler tlrkdlerini. Cocuklarini bu kalturle
besler, bu eksi sUtU agizlarina galip da en guzelinin bu oldugunu &gutlerler. SUt onlarin
masumlugu kadar beyaz, gdzlerinin karasi kadar siyahtir. Sicaktir lakin Anadolu
¢ocuklarini asla yakmaz.

Veysel de bir Anadolu gocuguydu, tipki Mahzuni ve Negatg|b| Asik deriz onlara ki bu gizel
Turkgemizde asik iki farkli anlama gelmektedir. ilki yogun bir agka tutulan kimse
demekken dideri yine ayni tutkuyla tiirkiistini sdyleyen ozan demektir. iki farkli manaya
sahip olsalar dahi onlari bulusturan bir nokta elbet vardir. Tlrkler asik oldugunda ve diger
hislere askla tutulduklarinda tarkualerini sdylerler. Biz 6fkemizi ve nefretimizi de severiz,
duygularimizi agkla haykirir ve bu askla bu ozanlarin sézlerini tekrarlariz. Stpheye
dUsmeksizin oldurebiliriz kalbimizde buyuttigimiz tim duygulari, eger istersek yeni
umutlar ve hayaller de dikebiliriz yine ayni s6zlerle. Bu kultlrel deger sahip oldugumuz en
guclt seydir ki bedenlerimiz bu degeri digerlerine de anlatmak adina muthis bir istek
duyar.

Biz dogrulari sdylemek, insani hisleri askla anlatmak isteriz. Dogdugumuzdan beridir
tanisi§iz bu tdrkulerle, 6linceye degin onlari mirildanmak kaginilmaz bir sekilde
yapabilecegimiz tek seydir.

/ Elifsu EKICI




I'M ON A LONG NARROW ROAD
(UZUN INCE BIR YOLDAYIM)

I'm on a long narrow road

I am going day and night

I have no clue what kind of condition I am in
I am going day and night

As soon as I was born

I started walking at the same time
Two doored inns

I am going day and night

Even in my sleep I am walking

I am trying to find a reason to stay
I see everyone constantly leaving

I am going day and night

Forty nine years on these roads

The flat mountains in the dessert

I have fallen into the hands of homesickness
I am going day and night

Deep thoughts

Until I see the distant

The amount of minutes on one road
I am going day and night

Veysel is in a confused condition
Sometimes crying sometimes gone
To reach the end

I am going day and night

Uzun ince bir yoldayim
Gidiyorum giindiiz gece
Bilmiyorum ne haldeyim
Gidiyorum giindiiz gece

Diinyaya geldigim anda
Yiiriidiim ayni zamanda
iki kapili bir handa

Gidiyorum giindiiz gece

Uykuda dahi yiiriiyom
Kalmaya sebep ariyom
Gidenleri hep goriiyom
Gidiyorum giindiiz gece

Kirk dokuz yil bu yollarda
Ovada dagda ¢ollerde
Diismiisem gurbet ellerde
Gidiyorum giindiiz gece

Diisiiniiliirse derince
Irak goriiniir goriince
Yol bir dakka miktarinca
Gidiyorum giindiiz gece

Sasar Veysel isbu hdle
Gah aglayan gahi giile
Yetismek icin menzile
Gidiyorum giindiiz gece



In this poem, Asik Veysel used the syllabic meter, which is very
popular in Turkish folk literature. It has rhyme. If we examine the
poem in terms of meaning, we find death and life. Asik Veysel tried
to describe a life amidst difficulties and conveniences.

In addition, although this is a poem, it was composed by AsikVeysel
and became an important Turkish folk music. The words that Asik
Veysel actually uses to explain how close death is to us are
wonderful.

He wants to emphasize once again that one should not live as if he
will never die. In short, our author tells in his own style that no
malter how long a human life may seem, it will end somehow.

Bu siirde, Asik Veysel Tiirk halk edebiyatinda cok popiiler olan hece
Olciisiinii  kullanmmustir. Kafiyelidir. Siiri anlam bakimindan
incelersek oliim ve yasamm buluruz. Asik Veysel zorluklar ve
kolayhiklar arasinda bir hayati anlatmaya calismus.

Ayrica bu bir siir olmasina ragmen Asik Veysel tarafindan
bestelenmis ve onemli bir Tiirk halk miizigi olmustur. Asik Veysel'in
ashinda oliimiin bize ne kadar yakin oldugunu anlatmak icin
kullandig sozler harikadir.

Hic olmeyecekmis gibi yasamamak gerektigini bir kez daha
vurgulamak ister. Kisacasi yazarimiz, insan omriiniin ne kadar uzun
goriiniirse goriinsiin bir sekilde sona erecegini kendi iislubuyla
anlatir.

/ Emre CAGIN



Your Beauty Wouldn't Giizelligin On Par’
Worth a Dime Etmez

Your beauty wouldn't worth a dime Guzelligin on par' etmez
Your beauty wouldn't worth a dime Bu bendeki ask olmasa

If 1 didn't have this love Eglenecek yer bulamaz
You wouldn't find a place to have fun Gonlumdeki kosk olmasa
If it wasn't for my welcoming heart

Your phrase doesn't fit in the pen Tabirin sigmaz kaleme
Your trouble is a cure my dear " Derdin dermandir yareme
Your hame does not spread lsmin yayilmaz aleme

If there is no recitation in lovers

Who would read and who would'write " | okurdu, kim yazardi?
Who would untie this knot ke dugumu kim ¢ozerdi?
Sheep would wander with the wolf yun kurt ile gezerdi

If the idea wouldn't be different ' ri baska bask' olmasa

Your beautiful face wouldn't be seen Guzel ylzUn gérulmezdi
This love wouldn't rise in me Bu ask bende dirilmezdi
The rose wouldn't be valued Gule kiymet verilmezdi
If there weren't a lover and the beloved Asik ve masuk olmasa

| got this shriek from you Senden aldim bu feryadi
That was the flavor of the world Bu imis dinyanin tadi
Nobody would call the name of Veysel Anilmazdi Veysel adi

If he weren't in love with you O sana asik olmasa




Story of the Poem "Your
Beauty Wouldn't Wort a Dime"

According to rumors, the relationship of Asik
Veysel and his wife was not very good. One night
Asik Veysel’s wife packed her things, put on her
shoes and left the house secretly. Something
was hitting her foot on every march from
Veysel’'s wife’s shoes. She stopped when she
walked away from the house and checked her
shoe. There was money and a note in her shoe.
The note was writing “Here, let this money be as
halal as your mother’s white milk. Do not crush
yourself wherever you go. And your beauty
wouldn't worth a dime, If | didn't have this
love...” (Although such a story circulates among
the people, relatives of Asik Veysel say that this
story is not true.)

Rhetoric Used in Poetry

e Exaggeration

‘What is exaggeration in the literary sense? The
definition of exaggeration includes the over-
emphasis of an idea to make it better or worse
to add a dramatic effect to the literary work. It
overstates, dramatizes, or falsifies an idea by
taking a characteristic and drawing it out into
its most extreme form.

As an example from this poem: "Your name
would not have spread to the world". In this
line, it is an exaggeration to spread the name
of the beloved.

e Reference

‘A reference source is a source that will
provide general background information on a
topic; such as an encyclopedia, dictionary,
guide, or volume of literary criticism.

As an example from this poem, the story of
sheep and wolf is reminded in the line "sheep
would travel with wolf".

e Simile

-A simile is a figure of speech that compares

two unlike things using the words “like” or “as”
Writers often use similes to introduce

concrete images into writing about abstract

concepts.

As an example from this poem, in the line "I

got this cry from you / This is the taste of the

world", the taste of the lover is likened to the

taste of the world.

Giizelligin On Par’
Etmez Siirinin Hikayesi

Soylentilere gore Asik Veysel’in ve karisinin
iliskisi pek iyi degildi. Gecenin biri Asik
Veysel'in karisi butin esyalarini toplayip
pabuclarini giyip gizlice evden kacmis. Asik
Veysel’in karisinin pabucundaki bir sey her
adiminda ayagina vuruyordu. Evden
uzaklastiginda pabucunu kontrol etti. Pabucun
icinde para ve bir not vardi. Notta soyle
yazmaktadir: “Al, bu para ananin ak sutu gibi
helal olsun. Gittigin yerde kendini ezdirme. Bir
de guzelligin on para etmez, bu bendeki ask
olmasa..” (Halk arasinda boyle bir hikaye
dolassada Asik Veysel'in akrabaladi bu
hikayenin gercek olmadigini belirtmislerdir.)

Siirde Kullamlan S6z Sanatlar:

e -Abartma : Kelimenin etkisini arttirmak icin
bir ddsutnceyi, konuyu, varligi ya da
duyguyu oldugundan daha buyuk ya da
daha kuguk gosterilmesidir

Siirden 6rnek ornek olarak: “Iismin aleme
yayilmazdi” dizesinde sevgilinin isminin aleme
yayilmasi abartidir.

e Telmih : S6z arasinda bilinen tarihten veya
mitolojiden bir olayi, kahramani hatirlatan
s6z sanatidir.

Bu siirden 6rnek olarak: “Koyun kurt ile
gezerdi” bu dizede koyun ve kurdun hikayesi
hatirlatilmaktadir.

e -Benzetme : Gucgld olan bir varligin
kendisinden daha guclu bir varliga
benzetilmesidir.

Bu siirden 6rnek olarak: “ Senden aldim bu
feryadi / Bu imis dinyanin tadi” dizesinde
Sevgilinin feryadi dinyanin tadina
benzetilmistir.

/ Armagan TEK




BLACK EARTH/ KARA TOPRAK

A§1k Veysel

I expected for many people to be real friends
My faichfull beloved is black soil

i wandered arround with no end, i got tired for
nothin

My faithfull beloved is black soil

I dedicated myse]f‘ for such beautiful ones
I didnt see any loyalty, i didnt find any use
I had everything i want from the soil/earth

My faithfull beloved is black soil

It gave sheep, it gave lamb, it gave milk
1t gave food, it gave bread, it gave meat

When you didnt peck up the ground, it gave less
My faithfull beloved is black soil

It let my breed come to today till Adam
It feeded me with fruits
1t carried me on his top everyday

My faithfull beloved is black soil

I cut it open with pickaxe,*
I tore its face with my hands, nails
It again welcomed me' with roses

My faichfull belovediis black soil

As i tortured, it used to smile at me
There is no lie in this; everyone saw it
I gave one seed, it gavé me four fields inréturn

My faithfull beloved is black soil

If i look up'in-the sky, i breath
If i look down to the.earth, i have others prays

Where will i'stay if i leavesit
My faithfull beloved.is black soil

If you have a wish ask it from God (pray)
Dont go away from theseil to have it (your wish)

Generosity is given to the soil by God
My faithfull beloveds black sail

If yousearch for truth, here is a clear point
God is ¢lose topeople, Eeople are close to God
The secret treasure of the God is in soil

My faithfull beloved is black soil

Soil is recovering all the faults we have
It heals my wounds as a medicine
It is waiting me with open arms

My faithfull beloved is black soil

Whom ever learns this secret

S/he leaves an immortal wonder behind for the world

A day comes when it hugs Veysel deeply
My faithfull beloved is black soil ™~
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BeninYsadik yarim kara toprakour

Dost dost diye nicesine sarildim
Benim sadik yarim kara toprakor
Beyhude dolandim boga yoruldum

Benim sadik yﬁrim kara topraktlr

Nice gﬁze]]ere bag]andlm kaldim

Ne bir vefa gérdﬁm ne fayda buldum
Her tiirlii istegim topraktan aldim
Benim sadik yarim kara toprakor

Koyun verdi kuzu verdi siit verdi
Yemek verdi ekmek verdi et verdi
Kazma ile ddgmeyince kit verdi
Benim sadik yarim kara toprakar

Adem'den bu deme neslim getirdi
Bana tiirlii tiirlii meyva yedirdi
Her giin beni tepesinde gotiirdii
Benim sadik yarim kara toprakur

Karnin yardim kazmayman belinen
Yiiziin yirttim tirnagiman elinen
Yine beni kargilad1 giiliinen

Benim sadik yarim kaza‘toprakeir

Iskence yaptikea bana giilerdi
B§unda yzlall)n ygktur he%llies de gordii
Bir (i;ekirdek verdim-dést bostan
verdi

Benim sadik yarim karatoprakor

Havaya bakarsam hava alirm
Topraga bakarsam dua alirim
Topraktan ayrilsam nerde kalirim
Benim sadik yarim kara toprakor

Dilegin varsa iste Allah'tan -
Almak icin uzak gitme topraktan /
Comertlik topraga Veri]mi§ Hak'tan [
Benim sadik yarim kara toprakor J

Hakikat ararsan agik bir nokta
Allah kula yakin kul da Allah'a
Hakkin gizli hazinesi toprakea
Benim sadik yarim kara toprakar

Biitiin kusurumuzu toprak gizliyor
Merhem ¢alip yaralarimi diizliiyor
Kolun a¢mug yollarim1 gozliiyor
Benim sadik yarim kara toprakor
Her kim ki olursa bu sirra mazhar

Diinyaya birakir 6lmez bir eser )
tin gelir Veysel'i bagrina basary3 \
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Agik Veysel's "Kara Toprak" Poem: A Master's Narrative

Agtk Veysel, one of the great masters of Turkish folk music, has become an important part of Turkish culture with his poems
and stories. Undou]otedly7 one of his most famous and impactﬁﬂ works is the poem "Kara Toprak” (Black Earth), which has
enchanted listeners with its profound meaning and heartfelt lyrics. In this article, we will examine Agik Veysel's "Kara
Toprak" poem and the deep meaning it encompasses.

The "Kara Toprak" poem delves into the relationship between nature and humanity. It emphasizes the connection between
humans and the ecarth, highlighting how nature and the soil are essential sources of life for human beings. Agik Veysel
expresses that the earth possesses a captivating power, while also conveying the indispensable role of the earth in sustaining
human life. The poem emphasizes a love for nature, the importance of living in harmony with nature, and the gratitude one
should feel towards the soil. Asik Veysel's "Kara Toprak" poem utilizes a simple and sincere language. Its words reflect de“
emotions and lived experiences. As the poem is sung by an "agik” (a folk poet), it conveys emotions such as love, longing, 31?3
sadness. Agik Veysel's emotional and heartfelc expression in this poem holds the power to deeply affect listeners. Agik Veysel's/
poems are usually sung accompanied by a saz (a traditional stringed instrument), and they harmonize perfectly with music.
The "Kara Toprak" poem, when combined with music, creates an impressive unity. The poem's verses have a musical rthythm,
which profbundly impacts listeners. The "Kara Toprak” poem carries a deep meaning beneath its surface simpiicity. Agik
Veysel emphasizes the signiﬁcance of the earth in human life and the organic connection between humans and the soil. The
poem conveys the idea of harmony and balance between humans and the earth. Tt suggests that the earth nurtures and

sustains humans, emphasizing the need for humans to live in harmony with nature.

Agik Veysel's "Kara Toprak” poem is one of the most significant works in Turkish folk music. Its content and profound
meaning reflect the relationship between nature and humanity. Agik Veysel's heartfelt expression and harmony with music
hold the power to captivate listeners. The "Kara Toprak” poem has established itself within Turkish culture, passed down
from generation to generation, and remains a masterpiece to this day. Agtk Veysel's mastery is evident in this poem, offering
listeners a profound experience.
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Agik Veysel'in "Kara Toprak” Siiri: Bir Usta'min Anlatist

Tiirk halk miiziginin biiyiik ustalarindan biri olan A§1k Veyse], siirieriyle ve hikayeieriyle Tiirk kiiletirtiniin énemli bir pargast
haline ge]mi§tir. §iiphesiz, en tnli ve etki]eyici eserlerinden biri olan "Kara Toprak” siiri, derin anlanmu ve duygu dolu
sozleriyle dinleyicilerini biiyiilemistir. Bu yazida, Agik Veysel'in "Kara Toprak” siirini ve onun icerdigi derin anlamm
inceleyecegiz.

"Kara Toprak” siiri, doga ve insan arasindaki iligkiyi derinlemesine ele alan bir yapittr. Siirde, doganm ve topragm insana
olan bagi ve insanin toprakla kurdugu i1i§ki Vurguianir. A§1k Veysel, topragmn insanlar icin Vazge(;ilmez bir yasam kaynagi
oldugunu ifade ederken, aym zamanda topragm insani biiyiileyen bir giice sahip oldugunu da anlatir. Siirde doga sevgisi,

insanin dogayla uyum i¢inde yasamast ve topraga olan minnet duygusu 6n plana cikar. Astk Veysel'in "Kara Toprak" siiri, sade/”
ve icten bir dil kullanir. Sozleri, derin duyguiari ve ya§anm1§11klar1 yansitir. Siir, bir a§1k tarafindan séyiendigi icin sevgl,

@*

6zlem, hiiziin gibi duygulari iginde barmndirir. A§1k Veysel'in bu §iirdeki duygusal ve icten anlatimu, dinleyicileri etkilerne
glictine sahiptir. A§1]< Veysel’in §iir]eri gene]]ik]e saz e§]iginde séy]enir ve miizikle tam bir uyum ieindedir. "Kara Toprak” siiri
de miizigiyle birlestiginde etkileyici bir biitiinlik olugturur. Siirin dizeleri, miizikal bir ritme sahiptir ve bu riemik yap,
dinieyieiieri derinden etkiler. "Kara Toprak" siiri, basit bir doga sevgisi tizerinden derin bir anlam tagir. A§1k Veysel, topragm
insan hayatinda sahip oldugu 6nemi ve insanm toprakla olan organik bagmi vurgular. Siirde, toprakla insan arasinda bir
uyum ve denge oldugu fikri iglenir. Toprak, insan besler ve yagam kaynagidir. Siir, insanm dogayla uyum i¢inde yagamas

gerektigi mesajini da verir.

Asik Veyselin "Kara Toprak” siiri, Tiirk halk miiziginin en 6nemli eserlerinden biridir. Siirin igerigi ve derin anlami, doga ve
insan arasindaki iii§kiyi yansitir. A§1k Veyse]'in duygu dolu anlatimi ve mﬁzigiyie uyumu, dinieyiciieri etkileme glicline
sahiptir. "Kara T oprak" siiri, T tirk kiiltiiriinde yer etmig ve dilden dile aktariarak giinlimiize kadar u1a§m1§ bir ba§yapittir.
A§1]< Veyse]'in ustahgi, bu §iirde kendini gosterir ve dinleyicilere derin bir deneyim sunar.

/ Betul KARAAYV. \




Artatiirk

Asik Veysel wrote an epic for Atatiirk on the 1oth anniversary of the republic. Ali Riza Bey liked the
epic and suggested that he send it to Ankara. Ankara is preparing to host the Shah of Iran. So they
don't take people in bad dressed in the city. Veysel was bad and poorly dressed. The police turned
Veysel and said you can’t enter. He went to the Hakimiyet-i Milliye printing house .He started to read
the epic with the reeds there. After a while, they invited him to Istanbul radio. He started reading his
folk song on the radio in Veysel. Atatiirk heard Veysel’s voice on the radio and liked it very much. He
asked them to bring Veysel. The news came in the morning.Veysel wanted go to Atatiirk but the
people there didn’t take him. Thus, Asik Veysel couldn’t meet Atatiirk.

Ahmet Kutsi Tecer

I was at Ahmet Kutsi Tecer’s house in Ankara. I went too because Asik Veysel come to Ankara. I
wanted to see myself in front of a master .Then they told me “Well, Ruhi Su sing a folk song in you
“.When the folk song was over they asked Veysel how it was. Veysel said” that there will be a
flower in the mountains ,you can bring it to city , you grow it beautiful pots, maybe it will be a
more beautiful flower but you can’t find its old smell.”

Fikret Kizilok

Fikret Kizilok went to Asik Veysel’s visit. When he go;

-Asik! Tune my instrument. I want to get inspire too from you.

And then Veysel ;

- I tune my instrument according to people and I to inspire from the people, he says.

§emsi Yansitman

They receive a letter from Semsi Yansitman from Istanbul. Yansitman says:

-Father! We are fasting Ramadan you know. So we are deceiving God. You know.

When his son Bahri read the letter, Veysel say him to take a paper and pencil and prints the following :
-Semsi, my son! You fasting Ramadan. Very good... But rather than fasting like this, you’d better hold
the orphan’s hand. You say “ I deceiving God “. If you want to advice from me, you are deceiving
yourself not god.




Aratiirk

Asik Veysel, cumhuriyetin 10. yihnda Atatiirk icin bir destan yazdi. Ali Riza Bey destam begendi ve
Ankara'ya gondermesini onerdi. Ankara, Iran Sahi1'm1 agirlamaya hazirlaniyordu. Bu yiizden sehre kotii
giyimli insanlar1 almiyorlardi. Veysel de kotii ve fakir giyimliydi. Polis Veyseli cevirdi ve
giremeyecegini soyledi. O da Hakimiyet-i Milliyet matbaasma gitti. Destan1 orda saziyla okumaya
basladi. Bir siire sonra onu Istanbul radyosuna davet ettiler. Veysel tiirkiisiinii radyoda okumaya
basladi. Atatiirk radyoda Veysel’in sesini duydu ve cok begendi. Veysel'i getirmelerini istedi. Haber
sabah geldi. Veysel Atatiirk’e gitmek istedi ama oradaki insanlar onu almadi. Boylece Asik Veysel
Atatiirk ile tamisamad.

Ahmet Kutsi Tecer

Ahmet Tecer’in Ankara’daki evindeydim. Asik Veysel Ankara’da geldigi icin ben de gittim. Kendimi
bir ustanin oniinde gormek istedim. Bana “Ruhi Su sende bir tiirkii soyle © dediler. Tiirkii
bittiginde Veysel’e nasil oldugunu sordular. Veysel “Daglarda bir cicek olur , onu alir sehre
getirirsin giizel saksilarda yetistirirsin , belki daha giizel bir cicek olur ama eski kokusunu
bulamazsin. *demistir.

Fikret Kizilok

Fikret Kizilok, Asik Veysel'in ziyaretine gitti. gittiginde;

-Asik! Enstriimanimu akort et. Ben de sizden ilham almak istiyorum.

Ve Veysel'den;

- Enstriitmanimi insanlara gore akort ediyorum ve insanlardan ilham aliyorum, diyor.

§emsi Yansitman

Istanbul’dan Semsi Yastiman’dan bir mektup alrlar. Yastiman der ki:

-Babal! Biliyorsun ki Ramazan orucu tutuyoruz. Yani senin anlayacagm,
Allah’ kandiriyoruz.’

Oglu Bahri bu mektubu okuyunca, Veysel eline kagit kalem almasini sdyler
ve su karsihg1 yazdirir:

-Semsi oglum! Sen oruc tutuyormussun. Cok iyi... Ama boylesine oruc
tutacagma iki yetimin elinden tutsan daha iyi edersin. ‘Allah’t kandirtyorum’
diyorsun. Eger benden 6giit istersen, sen Allah1 degil kendini kandiriyorsun.

/Aybuke HAZAN & Tugcin AKSOY




How Visually Impaired Individuals Play Musical Instruments?

Music is considered a powerful way for people to connect, express themselves, and
share emotions. Playing a musical instrument is a source of great joy and a form of
expression for many individuals. Blind or visually impaired individuals can develop
their musical abilities and play musical instruments by utilizing their other sensory
skills. In this article, we will explore the process and methods used by blind or visually
impaired individuals to play musical instruments.

Braille Notation System: The Braille notation system is a crucial tool for blind or
visually impaired individuals to understand and play musical notes through touch.
Braille is a tactile alphabet composed of raised dots. Braille music sheets contain
raised symbols representing musical notes, allowing blind or visually impaired
musicians to learn and play music by feeling these symbols.

Auditory Perception: Blind or visually impaired individuals can learn to play musical
instruments by relying on their sense of hearing. Having a keen sense of hearing
assists in recognizing different notes, rhythms, and musical structures. Being able to
hear the sounds and tones of an instrument enables blind or visually impaired
musicians to develop their playing skills and mimic musical pieces. During this
process, music teachers or mentors can provide guidance by explaining the correct
notes and techniques.

Tactile Sensation and Understanding the Instrument's Structure: Blind or visually
impaired musicians can rely on their sense of touch to understand the physical
structure of the instrument they are playing. For example, when playing the piano,
they can feel the positions of the keys and identify which note each key represents.
By using their fingers to touch the instrument's strings or surface, they can produce
notes. This tactile experience helps blind or visually impaired musicians better
understand the instrument and improve their playing skills.

Specialized Technological Tools and Software: Technological advancements have
facilitated the development of various tools and software to assist blind or visually
impaired musicians in playing musical instruments. Specifically designed music
software can read notes aloud or utilize special sound effects to support the musical
experience of blind or visually impaired musicians. Additionally, touch-screen
instruments or specialized tactile feedback systems can make playing musical
instruments more accessible.

Blind or visually impaired individuals can develop their ability to play musical
instruments and explore musical expression. The Braille notation system, auditory
perception, tactile sensation, and technological tools all contribute to helping blind or
visually impaired musicians showcase their musical talents. Music.teachers, music
therapists, and support mechanisms can guide thése individuals in developing their
musical abilities. Despite the challenges, playing musical instruments allows blind or
visually impaired musicians to express themselves, contribute to society, and
experience the universal power of music.



Goérme Engelli insanlarin Mizik Aleti Calma Yetenegi

MUzik, insanlar arasinda bir bag kurmanin, ifade etmenin ve duygulari paylagsmanin
guc¢lu bir yolu olarak kabul edilir. MUzik aleti galmak, birgok insan igin bUyUk bir zevk ve
ifade bicimidir. Kér veya gérme engelli insanlar, diger duyusal yeteneklerini kullanarak
muzikal yeteneklerini gelistirebilir ve mazik aleti galabilirler. Bu yazida, kér veya gérme
engelli bireylerin muzik aleti c¢alma sUrecini ve kullanabilecekleri yéntemleri
inceleyecegiz.

Braille Nota Sistemi: K&r veya gérme engelli insanlar i¢in Braille nota sistemi, muzikal
notalari dokunarak anlamalarina ve calmalarina yardimci olan énemli bir aragtir.
Braille, kabartma noktalardan olusan bir dokunma alfabesidir. Braille nota kagitlari,
muzik notalarinin kabartma sekillerini igerir ve kér veya gérme engelli bir mizisyen, bu
notalari hissederek muzik pargalarini 6grenebilir ve galabilir.

isitme Duyusu: Kér veya gdérme engelli insanlar, isitme duyusuna dayanarak mizik
aleti calmayi dgrenebilirler. lyi bir isitme yetenegi, farkli notalari, ritimleri ve muzikal
yaplilari tanimalarina yardimci olur. Bir enstrimanin seslerini ve tonlarini duymak, kér
veya gérme engelli bir muzisyenin ¢alma becerilerini gelistirmesine ve mduzikal
parcgalari taklit etmesine olanak saglar. Bu sUregte, mizik egitmenleri veya mentorlar,
dogru notalari ve teknikleri anlatarak rehberlik edebilir.

Dokunma Hissi ve Enstrimanin Yapisini Anlama: Kér veya gérme engelli bir mGzisyen,
muUzik aletini ¢calmak i¢in enstrimanin fiziksel yapisini anlamak igcin dokunma hissine
glvenebilir. Ornegin, bir piyanoyu calarken tuslarin yerlerini ve her tusun hangi nota
oldugunu hissedebilir. Parmaklarini kullanarak enstrimanin tellerini veya ylzeyini
hissederek notalari Uretebilirler. Bu dokunsal deneyim, kér veya gérme engelli
muzisyenlere enstrimani daha iyi anlamalarina ve onu daha iyi galmalarina yardimci
olur.

Ozel Teknolojik Araclar ve Yazilimlar: Teknolojik ilerlemeler, kér veya gérme engelli
muzisyenlerin muzik aleti galmalarina yardimci olacak gesitli araglar ve yazilimlarin
gelistiriimesine olanak saglamistir. Ornegin, 6zel olarak tasarlanmis muzik yazilimlari,
notalari sesli olarak okuyarak veya &zel ses efektleri kullanarak kér veya gérme engelli
bir muzisyenin muzikal deneyimini destekler. Ayrica, dokunmatik ekranl enstrimanlar
veya 6zel dokunsal geri bildirim sistemleri, muzik aleti ¢calmayi daha erisilebilir hale
getirebilir.

Kér veya gdérme engelli insanlar, muzik aleti ¢alma yeteneklerini gelistirebilir ve
muzikal ifadelerini kesfedebilirler. Braille nota sistemi, isitme duyusu, dokunma hissi
ve teknolojik araglar, kér veya gérme engelli muzisyenlere muzikal yeteneklerini ortaya
koymada yardimci olur. Muzik egitmenleri, mUzik terapistleri ve destek mekanizmalari,
bu bireylerin muzikal yeteneklerini gelistirmelerine rehberlik eder. Engéllerine ragmen,
kér veya gérme engelli muzisyenlerin muzik aleti galmalari, kendilerini ifade etmeleri,
topluma katkida bulunmalari ve muzigin evrensel gicinu deneyimlemeleri icin dSnemli
bir firsattir;

/ ChatGPT



Herkese Agik Calma Listesi

« 1begenme « 17 sarki, 1sa. 18 dk.
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Do not put stones on my grave, do not pour concrete, after I die, let the grass grow

on me, let the flowers bloom. i

Stone closes, ceme
Let my land
Let the sh
milk, let th

amb eat to get

stk Veysel
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bitsin, gigekler agsin.
Tas kapatir ¢cimento kapatur |
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